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CULTURAL IMPERIALISM AND NATIONALISM:
THE STRUGGLE TO DEFINE AND CONTROL
THE HERITAGE OF ARAB ART IN EGYPT

At was Europeans who started in Egypt a historic preservationist_ movement for
" Arab (or Islamic) art.’ It was they who persuaded Khedive Tawfiq to decree, in
Decceinber 1881, the foundiug of the Committee for the Conservation of Monu- %‘

ments of Arab Art (hereafter “the Comité,” the usual French designation). 1t was
the European-dominated Comité that opcned the Museum of Arab Art three years
later, and it was an Englishman, K. A. C. Creswell, who established the Institute
of Islamic Archaeology at the Egyptian (later Cairo) University. Why did the Eu-
ropeans care? In 19th-century Europe, romanticisin gave a strofig impeéius (© writ=—
ers and painters, scholars, and collectors to search for a lost past, the unusual, the
exolic, the “Oriental.” This inquiry into the p.m at home and abroad, was inti-
mately bound up with " Westerners O ities and with the tri-
umph of the idea of the nation-state. Ristoric preservatlonlslsm

—selected.conserved, and displayed buildings and objects defined as valuable to
their national heritages. Romanticisin, in part a revolt against classical styles, also

S——
spurred a Gothic revival movement and a fascination with various Oriental styles.

Mcanwhile, the dynamisin of the industrial revolution was spreading Western
euterprise throughout the globe, with outright Western control often following up
on exploration and trade. Whether scholars thought about it consciously or not,
their investigations of Middle Eastern, Asian, and African pasts complemented lﬂ
spread of Wesltern powcr.

Egypt lay at a crossroads of East and West, particularly after the Sucz Canal
opeéned in 1869. While the rival Europcan powers were pushing their individual
claims to dominate the present in Egypt, Westerner i staking a claim to
the Egyptian past. Ancient Egypt caught the West's eyc first, for it was perceived
as a pre-Greek ancestor of Western civilization. Individuals and wuseums scurried
to carry ofl pharaonic antiquities until Auguste Marictte partially checked the rush
in 1858 by persuading the Egyptian government to found its own Antiquities Ser-
vice and Egyptian Museumi. Exploiting the leverage of a great iinperial power,
France would dominate the service and muscum for ninety-four years.

Western admiration for Arab art emerged more slowly and in narcower circles,
for it was secn as representing not the West's own past bat that of a long-time ¢n-
cmy, the Oriental “othier.” As the century wore on and Luropean intrusion in
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- Egypt increased, Western appreciation for Arab art grew. As Muric\l%e had done
. for the pharaonic era, the Comité and their museum worked to explain, preserve,
displiy. and possess the Arab aspect of Egypt’s past.
> But where were the modern Egyptians? The European oflicials, architects, Orien-
talists, and amateurs f Islamic art on the Comité tended to blame Egyptians for nc-
glecting their monuments while assuming that their own motives were self-evident,
scientific, and pure. Things were not so simple, however. Egyptians from many
= walks of life were devoled to the shrines of al-Azhar, Sayyidna Husayn, Sayyida
¥ Zaynab, Imam al-Shafi%i, and Sayyid Ahmad al-Badawi. These attachments werc
" more to the religious associations of a holy site, however, than to the artistic or his-
_ torical value of particular structures. Devotion to the text and message of the Qur’a
. and other Islamic classics outshone attachment to the specific architecture or deco-

" ration of a building, however old or beautiful it might bg. Such mosques were living

centers of worship and study, not museums (0 repre ast for Western

tourists.
T TInTosques—as in Western churches—addition, demolition, and reconstruction
had been going on 10 : y preserveé forever a struclure that had out-_
rown_the historical moment and purpose il expressed? The waler jugs, textiles,
lattice-work screens, and jewelry set aside in the Museum of Arab Art had once
: been objects of everyday use among rich or poor. Now, with Egyptians caught up
% in a rage for Western fashions and building styles, Europeans rushed in to pre-
. serve “traditional” objects that they thought exotic and beautiful. Perhaps preser-
" _vationism, not its inverse, is what crics out for explanation.
In their rush to modernize, many Egyptians were ready to sacrifice old mosques
and artifacts. There were, or came to be, Egyptians who cared for preserving Arab
art. But they had to fight hard, and on three fronts at once. They had to develop
_ professional expertise, lo assert themselves vis-a-vis the dominant Europeans, and
to convince their countrymen that Arab art was a vital part of the national heri-
tage. Full independence from Western control, in the Comité and the muscum as
in national politics, was not finally won until the 1950s. Other battles—against
cultural dependency on Western scholars, for popular commitment to historic
prescrvation, and for the resources to carry it out—still rage, but postindepen-
dence developments cannot be treated here.
Although the struggle to define, preserve, and control the heritage of Arab art in

1

A

Egypl is over a century old, it has received little attention from modern historians.
The prime source for this study is the proccedings of the Comité, hitherto utilized
only by historians of art and architecture. Europeans kept the Comité’s minutes for

most of its history, so one must read between the lines and enlist other sources for
the Egyptian side of the picture.?

PﬂELUDE TO PRESERVATION: DESTRUCTION IN MEDIEVAL CAIRO

As late as 1863 “the city of Cairo was still intact,” wrote a French litterateur, “at
least in the sense that its monuments continued to fall quietly into ruin following
the cternal way of the Oricnt; at least nothing was attempted in the way of works
called ‘improveient’ and ‘restoration.”™
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Khedive Isma‘il changed all that. Dazzled by the Paris he saw during the Expo-
sition Universelle of 1867, IsmaCil enlisted engineer ‘Ali Mubarak to play Baron #
Haussmann o his own Napoleon 1. IsmaCil's renewal plan for Cairo had traflic '
hubs, radialing boulevards, formal gardens, gas streetlights, a water system, a
Nile-spanning bridge, a tourist road out to the Giza pyramids, and even an opera
house. When he hosted European dignitaries at the opening of the Suez Canal in
1869, Ismatil proudly displayed his considerable start on remaking Cairo.*

Leaving behind the old city where he had been born, Isma‘il erected a grand
European-style palace in the new guarter of Abdin. The crowded old city rapidly
deteriorated as the upper classes followed him in moving out. Lured by Parisian
fashion, and needing to ease the flow of trallic, Isma“il demanded broad boule-
vards instead of the irregular lanes of medieval Cairo. The lanes had been fine for
pack animals and pedestrians, but by 1875 Cairo had 900 passenger carriages and
twice as many goods carts.’ Fifty years earlier, Isma®il's grandfather Muhammad
Ali had had the only European-style carriage in Cairo.

European preservationists reacted scathingly to IsmaSil's vision:

One of the great “improvements” of Cairo, one in which there was the most pride, is the
Boulevard of Muhammad Ali. It took off like a shot one fine day [roin Ezbekiyah, without
knowing where it was going, and found itself two kilometers later bumping into the formi-
dable corner of the mosque of Sultan Hasan, which it coutdn’t avoid. In leaving, it had car-
ried away a hill full of houses and mosques. . . . To conclude on the high spirits of this
boulevard, it still had the force, after this escapade, to carry off an enormous comer of the
mosque of Emir Koussoun, one of the largest and most beautiful.®

IISTORIC PRESERVATION AND APPRECIATION OF ARAB ART IN
TUHE WEST

Behind this caustic assessment lay the emergence, back in Europe, of a historic
preservalion movement and a laste for Arab art. France’s Commission des Monu- |
Juents Historiques, a_model for the Egyptian Comité, had been founded in 1837
with the backing of romantics like Victor Hugo, novelist Prosper Merimée (the
Commission’s chief inspector), and Viollet-le-Duc (its chief architect). They %
championed historic preservation and the Gothic revival style against the neoclas-
sicists entrenched in the Ecole des Beaux Arts and the state building council. By

the 18505 even “the Attila of the straight line”’—Haussmann—had to respect ¢x-
isting monuments.

European romaatics also led the way to appreciation of Arab art. Enthusiasm

for biblical, classical, and pharaonic Egypt—defined as part of the West's own g)
past—camie carlier and more casily. Napoleon's savants were thrilled with phara-
onic and classical ruins, but they “to0k so little account of the value of the monu-
ments of Cairo,” sniffed journalist Gabriel Charmes in 1881, “that in the
plate . . . where they reproduced the mosque of Sultan Hasan they only forgot one
thing, the splendid cornice which crowas the edifice!™ The telescopic Nile view

of the Description de I'Egypie’s frontispiece teams with ancient ruins but shows

not a single Arab monument or prescut-day city.?
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From the 1840s on, lavishly illustrated books brought Arab art home to Europe-
ans. Owen Jones revealed the Alhambra and drew on Arab art for his Crystal Pal-
ace interior of 1851 and his Grammar of Ornament. Pascal Coste, David Roberts,
Priase d’Avennes, Robert Hay, and John Frederick Lewis similarly miade Islamic
Cairo visually familiar. The new rage had its price; by 1880 “overly enthusiastic
amateurs of Arab art"'® were stripping Cairo’s mosques of old glass lamps and
ivory pulpit inlays. The age of Thomas Cook, Baedeker, and mass tourism was at
hand, and Egypt's Arab monuments were wide open for destruction.

THE PRESERVATIONIST ARGUMENT FOR IMPERIALISM

" Shortly before the British occupation of 1882, Gabriel Charmes was working his

way toward the conclusion that European control might be the best way to pre-
serve Arab monuments from destruction: “No race has the genius for stonework to
as high a degree as the Arab race; its rage to build is matched only by its lack of
concern for keeping up what has becn built. . . . As soon as a mosque, as soon as
a palace is finished, they let it fall apart. .. """

In the usual racial idiom of the day, Charmes condemned the Turks, including
the reigning dynasty, as

one of the least artistic races that ever existed. . . . May the curse of the god of arts be on
them! Mehmed Ali, Abbas Pasha, Said Pasha, Ismail Pasha have built more walls than al-
most all their predecessors logether, but what walls, good God! If one of them had only had
the inspired idea to build an Arab palace!

That which Ismail Pasha, in particular, took for the most refined art was a disgraceful com-
pound of the most vulgar European style and of the most grotesque Turkish style."

Even when Isma®il spruced up monuments, he could not win:

Destruction pure and simple would be a hundred times better! One can see at the mosque of Sul-
tan Hasan marbles of rare fineness covercd with crude painting representing false narbles. . . .

It was 1o receive the guests at the fetes of the Suez canal that the ministers of Ismail had
this abominable painting carried out on the principal monuments of Arab arl. My God, for-
give them; they know not what they do!"?

Charmes even welcomed Isma“il's catastrophic bankrupicy, concluding that a
country that neglects antiguities docs not deserve independence: ) N

1t is clear that if Egypt wants to escape the shocks with which the Orient is menaced, his |Is

matil’s successor Tawfiq's] first duty is to link up the new power of the dynasty of Muham-
mad Ali to a long and glorious nalional tradition. . . . The Greeks spare nothing to make one
believe they are the descendants of Pericles and Phidias; why don't the Egyptians try 1o per- 2
suade the world that they are the descendants of Saladin, of Qait Bey, and of Sultan Hasan?
The Acropolis has done niore for the independence of Greece than all the exploits . . . of Ca-
naris and Lord Byron; it is the best title of the sinall hellenic kingdom to the protection n~ud
the favors of Europe; why shouldn’t the mosques of Cairo render the same kind frf service
for Egypt? The day when they are restored . . . it will be impossible to deny the right 10 in-

dependence v = “ountry cupable of understanding and conserving such works."
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THE ESTABLISHMENT OF THE COMITE AND TIIE MUSEUM OF ARAB ART

Two abortive proposals preccded tlie establishiment of the Comité in 1881. During
the urban renewal frenzy of 1869, IsmaCil liad approved an abortive proposal by a
European oflicial in the awqaf (Muslim religious endowment) administration for a
museum of Arab art in the mosque of al-Zahir Baybars.'S In 1874, British diplomat
E. T. Rogers urged the International Congress of Orientalists to appoint a commil-
tee o preserve, restore, and record "Oriental” monuments and art. Orientalist Stan-
ley Lane-Poole feared, however, that Isinacil would “perhaps ask whether Parisian
boulevards and ltalian villas planted in the historical soil of Egypt were not more
artistic than tumble down mosques and ruined houses? And would it be possible,
even with the temper of an angel, to answer such a question?"'¢

The timing of the December 1881 decree that created the Comité was no acci-
dent. Isma“il’s successor Tawfiq was under siege from “Urabi’s army officers, who
were challenging both European encroaclunent and the privileges of the Turco-
Circassian elite. Tawfiq needed all the support he could muster; perhaps satisfying
this small European demand would lielp. “How curious!” wrote Charmes, “the
ideal of control and surveillance by Europe, applied directly to finances, has ex-
tended indircctly to everything else, even to art.”™" Tawlig initiaily nanied eight,
Egyptians to the Comité along with three Europcan preservationists: E. T. Rogers
(later director at the Egyptian Ministry of Finance), French architect Ambroise
Baudry, and Julius Franz, the Austro-Hungarian head of the Ministry of Awqaf’s
technical bureau.

The Comité managed only one mceting, on February [, 1882, before the
“Urabist storm broke." Minister of Awqdf Muhammad Zaki presided, for the Co-
mité was attached to his ministry. The level of representation was all a preserva-
tionist could have wished; even Minister of War Sami al-Barudi and Minister of
Foreign Afairs Mustafa Fahni were on the Comité. But the cabinet fell three days
later, and Barudi moved up to the prime ministry with “Urabi as minisler of war.
Riots broke out in Alexandria that summer; Britain bombarded the city, landed
troops, routed “Urabi, and occupied all of Egypt.

Five of the eight original Egyptians atiended the Comité's second meeling in
December 1882. Involvement with <Urabi had ruined the public career of Barudi,
Mustafa Fahmi was temporarily under a cloud, and Mahmud al-Falaki (the engi-
neer who had dralted Isima‘il’s 1867 Cairo master plan) was absent."

The Comité set up a “First Commission” 10 list monuments worth preserving
and a "Second Commiission” (later the “"Technical Section”) to oversee repairs and
select relics for a museum. The Comité decided that carly and unique monuments
like the mosques of lbn Tulun and the Fatimids would be stabilized in their
present condition, but the more numerous Mamluk and Otioman buildings could
also be reconstructed,®

In 1885, £E 3,651 of the Comité’s meager budget of £E 3,889 went for repairs
on some forty monuinents. The awgdf adininistration put up all the money, but 2
few years later aftcr Cromer's “race against bankruptcy™ hud been won, other state
funds became available. The Comité took care to include amoug its members
officials from the powerful finance and public works minisiries and from the
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Caisse de la Dette Publique (the watchdog for Egypt’s European creditors). There
was never enough, however, and inllation during the world wars and cuts during
the great depression ravaged the budget,®

Sometimes the Comité lost out to the ministry of public works’ demolition-
minded tanzim department (which buill the city streets). Nor could the Comité
halt the destruction of buildings not on its list, as the case of George Pangalo
shows. Giovanni Belzoni, the legendary buccaneer-collector of pharaonic relics
for the British Museum earlier in the century, had nothing on Pangalo. Pangalo or-
ganized a “Streets of Cairo” exhibit for thc Columibian Exposition in Chicago in
1893. He rounded up 250 Egyptians—from belly dancers and donkey boys to a
muezzin—to populate his exhibit, and went to work on Cairo’s buildings. *“For the
past thirty years,” he explained,

merchants in antiquitics have been despoiling old Cairo of its treasures for the benclit of
tourists, artists and muscums.

It was now my turn to join the ranks of the despoilers . . . and although | blush in saying
it, I went to work with a vim that would have done credit to a vandal. . ..

In many insiances il was necessary lo agree lo pay a ceriain sum in cash and lo replace the
old latiice windows, balconies and doors bought by new ones of modern design; in others,
a whole building would have to be bought, stripped of its mousharabich and then resold.

Thus, in about nine months, over fifteen residences had been despoiled of their entire old
woodwork, and over fifty others had coniributed their share of carved panels, doors, elc.??

Remarkably, Pangalo even hired as a consultant the Comité’s Max Herz, the main&
guardian of Egypt’s Arab art.

The Comité opened its Museum of Arab Art in the ruined mosque of al-Hakim
in 1884, A bawwab (doorkeeper) was the only stafl, but he had neither “suitable
dress nor manners for showing visitors around,” and the Comité hoped to hire “an
effendi of good education, with the necessary qualilications and speaking French.”?

In 1903, the museum finally left its makeshift quarters for a “handsoine ncw
building in the Arabic style.”* But ancient Egypt still held pride of place with the
government and the tourist industry. The new Egyptian Museum (pharaonic) built
at the same time cost over four times as much, and the Museum of Arab Art had to
share its building with the National Library. The 1908 Baedeker gave the Egyp-
tian Museum twenty-four pages, the Museum of Arab Art two and a half.?

CULTURAL SPUERES OF INFLUENCE AND EUROPEAN DOMINANCE OF
THE COMITE

Just as England ruled Egypt with a “veiled protectorate,” Europeans did not need
the presidency or a majority of seats to dominate the Comité. The minister of
awgaf was president ex-officio, and except for a few years around 1890 Egyptian
members outnumbered Europeans. In 1927, twelve Egyplians sat with six Euro-
peans; in the 1940s, the Europeans dwindled to four.

The Europeans dominated by a mix of political influence, expertise, and activ-
ism. E. T. Rogers became first secretary and Julius Franz archivist at the start. At
lirst few Egyptian meinbers showed much interest. Olflicials with other duties, they
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received no extra pay for Comité service. As on the Mixed Courts, having French
as the working language handicapped Egyptians. The Comité tried publishing an
Arabic translation of its proceedings, but alter 1909 the elfort faltcred.

The Comité met only five or six times a ycar, whereas the Technical Section’s
frequent and on-site meetings kept it in closer touch with the work. Until the turn
of the century Franz and Herz, the engineer-architects of the awgdf administration
and the Technical Section, were alinost the only ones who worked daily with Arab
art and architecture. Even without Franz, at least three of the four other Europeans
lirst named to the Comité had come with a decp interest in Arab art.? In 1894 and
1895, the five Europeans on the Technical Scction had a total of 97 mceting atten-
dances, compared to only 35 for the four Egyptians.?’ Other commitments, in-
difference, timidity in the face of foreign expertise, and passive resistance to

~ foreign domination probably all contributed to poorer Egyptian attendance,

The Europeuns on the Comité were not just Europeans, but citizens of powers <
that were endlessly maneuvering for advantage in Egypl. Austria-Hungary’s prom- -
inence on the Comité, represented by Franz and then Herz from 1881 w0 1914,
may have been accidental at first. Her eye was on the Balkans, not the Nile. Still,
‘Abbas Il had studied at the Theresianum in Vienna,” and the empire was still a
great power.

Franz retired in 1887, making way for Max Herz, who had taught music before
joining his compatriot at the awqdf administration. Both were Jews, and Austria-
Hungary happened to be a prominent protector of Jews in Egypt. One wonders if
Muslims resented Jewish prominence in the administration which handled Muslim
pious endowments.? In addition to his preservationist activities, Herz contributed
as an architect to the Western craze for hybrid *Arab,” “Islamic,” or “Moorish”
buildings. The final design of the mosque of al-Rifa®i was his. Western architects
in turn-of-the-century Istanbul were similarly employing “Islamic” embellish-
ments on their buildings. An Egyptian member of the Comité pronounced the
style alien and false.” In 1914, the British expelled Herz as an enciy alien, bring-
ing AWsiro-Hungarian leadership of the Comité and the muscum to an end.

Germans on the Comité included K. Vollers and B. Mortiz, two of the five Ger-
man Orientalists who directed the Egyptian National Library from its founding by
“Ali Mubarak in 1870 until the last was expelled as an enemy alicn in 1914,

Since ltaly joined the Allies in the war, ltalian architect A. Patricolo was able to
succeed Herz as head of the Comité’s Technical Scction. Unlike Herz, however,
he did not direct the museum, and he had no Comité seat at lirst. With more citi-
zens in Egypt than any European country but Greece, Italy had the Greco-Roman
Museum at Alexandria as part of her sphere of cultural influence. Founded at Al-
exandria in 1892, it had ltalian directors until the 1950s, except for an interruption
due 1o World War 11.2

The working language and three of the first five Europeans on the Comité were
French. France fought tooth and nail to maintain her cultural inlluence throughout
the British occupation, and French Comité members outnumbered Britons until
the 1930s. Early French members included Ambroisc Baudry, who had built
Arab-style house that Charmes hailed as one of the sights of Cairo, and architect
J. Bourgoin, author of Eléments de I'Art arab: le trait des entrelacs (Paris, 1879). R
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Successive French directors of the Antiquities Service and Egyptian Museum all
had. Comité seats. As director of the Musecum of Arab Art, Gaston Wiet was the
most influential French member of all.? N '
British authorities in Bgypt resented French cultural prosclyllzm.g.bul realized
that the Comité was hardly the fulcrum of power in Egypt. Early British members
of the Comité included E. T. Rogers, honorary member Stanley Lane-Poole, and

architect Somers-Clarke, all of whom were chosen for their interest in Islamic art.

. Most other English Comité members before 1914 were chosen for their influcnce

in government and finance. In the 1940s, Sir Robert Greg, with his British em-

* bassy connections, and Captain Creswell, with his unrivaled expertise in_lslamic
architecture, finally balanced French influence on the Comité.

Finally, two Armcnian allics helped mauintain European p.rcdomi.m?ncc on the
Comité: Foreign Minister Tigrane Pasha, a nephew of Prime Mm,sler -Nuba_r
Pasha, and YaSqub Artin. The son of a high adviser to Muhammad ‘Ali, Artin was

raised a Catholic and schooled in France. Long an undersecretary at the Ministry

of Education, he crops up everywhere in Egypl's Western-inspired cultural institu-
tions—the lastitut de I'Egypte (he was president for nearly twenty years), the

" Geographical Society, the Egyptian University, and the Sociely of Political Econ-

omy, Statistics, and Legislation. Artin welcomed Orientalists to his 10,000-vol-

ume library and was an avid collector of Islamic art. 3 .
Appropriately, Artin joined the Comité in November I88.2 on the heels of the /'

British occupation. His first initiative was to force open the inner sancta of Islam ;

in the name of art or science. He complained of difficulties certain members (read

: «Christians™) had in entering mosques, and the Comité agreed to furnish its m

bers bronze identity tokens good for entry into any mosque.” .
Artin's death in 1916 after over thirty ycars on the Comité, brought Ar'mcm_an
representation to an end. Armenians had left the cabinet lwe.nly years earl'ler with
Tigrane’s and Nubar's retirements, opening the way for Copluf repr?s.enlauon. Op-
+inities for Armenian (and Syrian Christian) middlemen in official [.)o:r.ts nar-
.i as Egyptian nationalism grew. Artin had resigned from the Mlmslz of
Lauvation in 1906 rather than serve under future national hero Sa°d Zaghlul.

EGYPTIAN RESISTANCE TO THE coMITE

Egyptians resisted the European-dominated Comité on.lvfo levels, the popular
level in the affected neighborhoods and the elite level within the .gc.)vernmf:nl m.ld
the Comité itself. This resistance rarely expressed itsell in explicitly nnuonall.?l
terms. But in occupied Egypt, even an apparently trivial di'sagre.emcnl. over lechni-
cal procedures could have undertoncs of religious a!nd nauona!|§l resistance.
On the popular level, people resented the Comité’s demolition of ho:lfes and
shops cluttering the walls of monuments like the Mosque of Ibn Tulun. (Here,
ironically, the “preservationists” turned demnolitionist.) The Comité also lurfled
down proposals for new construction which would encroach on monuments. Torn
from: living neighborhoods and isolated in lonely splendor, the monuments becam

casier fortou: ‘o visit and photograph but lost their close tics to the urban fab-
[ ——

Cultural imperialism ungd Nationalism 65
ric. The idea of preserving enlire historic districts and giving neighborhoods a
stake in preservation had not yet emerged, in the West or elsewhere.

On the elite level, “Ali Mubarak was the first (o challenge the Comité’s domt
nant European preservationists. It was he who had implemented IsmaSil’s urban
_ renewal plan, driving Muhammad “Ali Boulevard through the old city and demol-

ishing some 400 buildings in ils path.”® In the wake of the British conquest, he

once again became minister of public works and was named to the Comité.

At his very first Comité meeting, in December 1882, Mubarak bluntly proposed
the removal of a fountain near Bab Zuwayla on the grounds that it obstructed car-
riage and pack-animal traffic. Others shot back that their mandate was preserva-
tion, not demolition. The minutes show only that Mubarak came to another
meeting or two—no comments by him are recorded—and then resigned, oslensi-
bly because of the press of ministerial work. Perhaps he was getting even years
later, when, as minister of education, he refused the Comité's request to move the
museun o vacant roons in his ministry.»

European preservationists probably took Mubarak's proposal as one more proof
that Egyptia nol car: arak was no philistine, in-
different to the Islamic past. He compiled al-Khijat al-Tawfigiyya, a iwenty-volume
topography of Egypt modeled on al-Maqrizi’s 15th-century work. Mubarak may
also have seen his work as a riposte to the Napoleonic scholars’ Descripti
U'Egypte, which had staked the i 2 Empha-
sizing mosques and religious buildings, Mubarak wanted to familiarize his people
with the monuments of neighborhoods in which they lived. Like Western romantics
contemplating Roman ruins or Gothic cathedrals, he felt nostalgic for vanished

greatness as he gazed out over the mounds of Fustat from the minaret of the mosque
of Amr.*

FE|.|.|;Qge:m romantics wanted lo preserve relics of vanished Oriental splendor, b
they owed their privileged position in Egypl o power based on the industrial ug-
“ liness they ha CK home. Mubarak, hiving in a colonized and under =
—Oped COUMTY, rcluscd to let s allcction Tor The past stand in (he way of the
“presént. The Frenct-educaled engineer won OUT Over—the—amtiquaran—in—rint™,
“*“Does one ficed so many monuments? When one preserves a sample, isn't tha
enough?” Bab Zuwayla had once been used for hanging criminals: “We don’t want
to keep lhose memories; we ought to destroy them as the French destroyed the
Bastille."*? No one yet had found a way for preservation and modernization to
work hand in hand.
The awqadf oflicials who resisted the dominant Europeans on the Comité after
Mubarak’s resignation were prolégés of the Khedive, bureaucrats defending their
wrf, and officials responsible for the upkeep of living mosques. Self-inter

shines through their argumients, but like Mubarak they were oblim
foreign domination.

Like revenue-hungry Heury VIII, Muhammad “Ali had confiscated many reli-
gious endowments. He tried to centralize the remaining awgdf under a government
departinent, which Isma®il upgraded to a ministry. In 1884, Tawliyg rcduced it once
more to an “administration” and atlached it to the palace. This kept him a source
of patronage separale from the cabinet ministrics, where the British v~ tightening

A L -
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" French-educated Fakhri, like many Turco-Circassian aristocrats, had made his
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,lth"eir grip. It was no accident that future prime ministers Husayn Rushdi, Adli Ya-

kan, Ziwar, and IsmaFil Sidgi all headed the awqdf administration (and thus, inci-
dentally, chaired the Comité) on their way up. Cromer interfered little in awgdf or

fll-Azhar afTairs, fearing a religious storm. Kitchener made awgdf a ministry once
more in 1913, but he had 10 concede it a scparate budget and leave it under palace
‘conlrol o

"%’Since the Comité was attached to the awqaf administration, the head of awgaf

presided at Comité meetings. Four of the Comité’s initial members were awqdf
officials. Nevertheless, the Europeans and their allies outvoted them and carved
out considerable autonomy for the Comité. The Comité set up its own lechnical
bureau for repairing monuments and fought off khedivial attempts to roll back the
change. Awgqaf engineer Sabir Sabri and Isma®il al-Falaki sided with the director
of awqaf, but four Europeans joined Artin and former Prime Minister Husayn Fa-
khri in voting down the roll-back motion.**

peace with the British. Like his fricnd Artin, Fakhri felt at home in the French-
speaking Comité, the Geographical Society, and the Institut de I'Egypte.*

Def he “awqdf opposition” adopted Fabian tactics. The Europeans were
home on their usual summer leave in 1893 when Sabri and Falaki called a meeting
and voted to add four Egyptian engineers to the Technical Section, ostensibly so it
could carry on in the summer. In 1897, Sabri and two others protested the clean-
ing of stonework with a potassium solution, advocating instead vigorous scraping
to remove all traces of dirt. The ajority explicitly rebuked them by prohibiting
the “plastering or scraping of any stone.” A month later the Technical Section rep-
rimanded Sabri for altering a report on repair work after members had signed it.*

The same minority balked when Fakhri and the Europeans negotiated the exten-
sion of Comité protection to old Coptic churches and monasteries. The patriarch-
ate was to contribute to repair costs on Coptic monuments, and Muslims were
assured that no awgdf money would be diverted to churches. Five Europeans, Fa-
khri, and two Armenians voted to add two Copts to the Comité, overriding Presi-
dent Faizi, Sabir Sabri, and Isma®il al-Falaki, who said onc was enough. Bul a
proposal to change the name to *Conité de Conservation des Monuments des Arlts
Arabe et Copte” went too far and was voted down.*

As the Armenian presence on the Comité waned and the Copts came in, contested
votes became less predictable. Unlike the Armenians, the Copts were indigenous
and had a stake in Egyptian nationalism. The most prominent Copt on the Comité
was Murqus Simaika, who in 1908 persuaded his patriarch to sponsor a Coptic Mu-
seum.*® In the 1940s, Simaika’s successors at the Coptic Museum inherited his seat,
and Mirrit Butrus Ghali of the Coptic Archaeological Society joined them.

THE EGYPTIAN FOUNDING FATHER: ALl BANGAT AND THE MUSEUM
OF ARAB ART

Herz's forced departure in 1914 gave ‘Ali Bahgat (1858-1924) his long-awaited
chance to become curator of the museum. (Similarly, liberal nationalist Ahmad
Lutfi al-Sayyid took over fromn the last German director of the National Library.)
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Patricolo succeeded Herz as Comité architect-in-chief but had no interest in the
museum; he called the past combination of the two posts an anomaly unheard of
in Europe.¥

At fifty-six, Bahgat had surely paid his ducs. A graduate of the engineering and
language schools, he was working in the Ministry of Education when Yaqub Ar-
lin recommended him to the Institut Frangais d’Archéologie Orientale to help with
Arabic translation. This changed his life; an Armenian Christian had opened the
world of Islamic art and archaeology to a Musliin Turk! Learning his new field in-
formally at the institute, Bahgat worked a good deal with Arabic epigrapher Max
van Berchem, who considered him as much a colleague as an assistant.®

Bahgat soon fell afoul of Douglas Dunlop, the martinet who rode herd on the
Ministry of Education for Cromer. But Minister Husayn Fakhri and Undersecre-
tary Artin rescued their protégé, transferring him to the Comité and pushing him
for curator of the Museuin of Arab Art.

Herz insisted that if there was to be a formal curator, it should be he. The issue
split the Comité for a year.®* Artin was of Armenian, Fakhri of Circassian, and
Bahgat of Turkish descent. Though hardly Egyptian nationalists, they were chal-
lenging the assumpltion that choice posts should automatically go 10 Europeans.
The time was not yet ripe, however. Herz became conservator in 1902, with Bah-
gal as his assistant. Artin and Fakhri continued to help Bahgat build up his creden-
tials, bringing him into the Institut ’'Egypte and the Geographical Society. Bahgal
published a number of scholarly articles and translations.

Bahgal's reputation rests not on his museum work, but on his excavations at
Fustat: “Amr [Ibn al-As, the Arab general who conquered Egypt] founded al-Fys-
tat under the banner of Islam. Ali Bahgat discovered al-Fustat under the banner of
Science.”? The Museum of Arab Art took over surveillance of Fustat in 1912. It
put Bahgat in charge but gave hiin no budget for excavalions. All he could do was
loosely oversee the fertilizer contractors who were ravaging the site. Bahgat re-
ported that there was somcthing for everyonc: his muscum got Arab antiguitics,
stones with hieroglyphics went to the Egyptian Muscum, scholars learned some-
thing of the layout of Fustat, fertilizer companies made their profit, cultivators got
fertilizer, and the state got leveled land suitable for other purposes, Bahgat coau-
thored two books on his results, one of which came out posthumously.>

Tragically, charges of incompcience and corruption marred Bahgat's lust years.
In 1918, Assyriologist Archibald Sayce warned in the Egyprian Gazette that “a
new article has been added to the list of archacological disasters which have be-
{allen Egypt during the British occupation. .. . " The Fustal cxcavation is “filling
our museums with undated and unclassificd pottery,”* squandering a rare chance
to develop a pottery sequence from the Arab conquest through the late Middle
Ages. Sayce suggested that the site be turned over to Flinders Petrie or George
Reisner, Egyptological masters of scientilic excavation.

Creswell, the cinerging expert on Islamic architecture, defended “the marvelous
results” of “the capable and energetic Director of the Arab Museum,”ss and put any
blame on Europeans who had long known of the rnvagmg of the site and had done
nothing. The Comité’s Harry Farnall hailed Bahgat as an “eminent »- sologist,”%
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said that Fustat's mounds were unstratified, and noted that fertilizer digging had to
continue while imports were cut off during the war.

Bahgat's methods were indeed rather like those of Mariette, half a century ear-
lier. Both men salvaged many museum pieces and paid attention to architectural
remains. But after Mariette’s death in 1881 Ilinders Petrie and then George Reis-
ner revolutionized excavation techniques, meticulously recording the locus and
stratigraphy of every item uncovered and using pottery sequence for dating.

Despite this progress in Egyptology, however, Islamic archaeology was still in g

its infancy in Bahgat's day. His was a salvage operation, without funds. Forty
years after his dcath, an American expedition under George Scanlon would prop-
erly excavate part of Fustat.”

In 1920, charges were made of financial corruption at Fustat and the museum.

" Conceding “grave irregularities” and poor bookkeeping, the Comité transferred

one museum official and fired assistant conservator Muhammad Khalil. They
packed Bahgat off to Europe on unpaid leave to write while Patricolo sorted things

'~ out at Fustat and the museum.®

Bahgat had one last satisfaction, being promoted from conservator lo museum
director in January 1924, four days after Zaghlul's nationalist government came
in. The government neglected to send anyone to Bahgat's funeral two months
later,” however, and the Fustat scandal was far from over.

Muhammad Khalil petitioned for rcinstatement at the museum. Apparently “Ali
Bahgat's son Mahmud, the museum’s secretary-accountant from 1915 until his
premature death in 1918, had illegally worked a Fustat fertilizer concession in the
name of a maidservant. ‘Ali Bahgat scems to have persuaded Khalil to take the rap

-~ for his deceased son. Khalil's appeal split the Comité’s Technical Section, and,
" ominously, on European/Egyptian lines. Lacau and Farnall suspected Khalil of

peculation as well as of covering up. Simaika and two other Egyptians believed
that Khalil had lied only out of loyalty to ‘Ali Bahgat and should be reinstated.
Khalil is an excellent musecum man, declarcd Simaika, and “one of the rare Egyp-
tians who love archacology.™®

A SETBACK FOR NATIONALISTS: THE MUSEUM REVERTS TO
EUROPEAN CONTROL

The beleaguered Bahgat left no heir. When the Comité reassembled in January
1926, Zaghlul and the Wafd had fallen and Britain and King Fu’ad were ruling
with a heavy hand. In this atmosphere the Comité reaflirmed European leadership,
naming Pierre Lucau, Maspero's successor at the Antiquities Service, as secretary
and Harry Farnall as president of the Technical Section.®

King Fu’ad had just outmancuvered the British by hiring French-speaking pro-
fessors at the umiversity, part of his assertion of royal power after the 1922 decla-
ration of Egyptian independence. Now Fu®ad wanted Gaston Wiet, whom he had
met before the war at the private Egyptian University, to direct the Museum of
Arab Art.% ‘

Ex-Minister of Public Works ‘Abd al-Hamid Sulayman resisted, making the na-
tioalist case. He called for an Egyptian director in his early thirties, backed up by

o~

Cultural Imperialism and Nationalism = 69

a European specialist to publish the catalogue and do other “technical” tasks. No
one seconded Sulayman, and he cxcused himself and walked out. The four Euro-
peans and eight Egyptians remaining settled on Wiet.

But times had changed since 1896, when the Comiité had suggested that Herz
groom a Europcan architect or two as possible successors; no one had suggested
an Egyptian. Now Antiquities Director Pierre Lacau carefully regretted the ab-
sence of qualified Egyptians, agreed that Wiet must recruit and train them, and
noted that Wiet's two- or three-year contract would not tie up the post for long. In
the event, the able and politically adroit Wiet would lock up the post for twenty-
five years.®?

An able scholar confident of the king's backing, Wiet set to work with gusto.
Lacau had complained that the Comité had published only two scholarly works in
forty years, compared to scores of volumes by his own Antiquitlies Service.* By
1939, Wiet's Museum of Arab Art had published ten volumes of its general cata-
logue and thirteen other volumes. Wiet wrote scveral of these himself and also
published widely on Arab epigraphy, art, and history. The versatile Wiet edited La
Revue du Caire, with authors ranging from Jean-Paul Sartre to Taha Husayn;
hqsled André Gide and Jean Cocteau in Cairo;** and organized a Free French com-'
mittee in Cairo.

In 1936 Wiet welcomed the transfer of the Comité to the education ministry.
The niinister of awgqdf resisted, but Wiet loftily intoned:

In a‘ll countries where art occupies a preponderant place, the services of historic monuments
wh.lch include numerous churches and cathedrals, are linked to the ministry of national edu-'
cation, where their activity is pursued without prejudice from interested religious authorities,
It should be the same for Egypt, where Muslim art attained its apogee, [and] all the more so
because the Comité des Monuments arabes, in the course of its long career has contributed
to the revival of worship in several mosques which time had [otherwise] condemned.%

In another reshuffle in 1939, the Conscil Supérieur pour lc Service de Conserva-

- tion des Monuments de I'Art Arabe (hereafter “Conseil Supéricur”) replaced the

Comité, and the Technical Section became the Comité Perinanent.*’

CAPTAIN KEPPEL ARCHIBALD CAMERON CRESWELL AND THE COMITE

Wiet's great rival on the Comité was Creswell. Originally an electrical engineer,
he had begun reading on Islamic art in 1910. Wartime service brought him to the
Middle East, and after the war King Fu’ad agreed to subsidize his research on 1s-
lamic architecture for three years. The Comité took over as his patron, but when
the first volume had still not appeared by 1929, they cut him off, promising only a
£E 100 bonus for each finished volume. An Egyptian University post saved the
day, and in 1931 the first volume of Early Muslim Architecture appeared. Other
massive, authoritative volumes followed. In 1933, Creswell set up the Islamic part
of the university's Institute of Archaeology, making it possible for the first time to
study Islamic art without going abroad.®

Creswell was so anti-French that he sometimes embarrassed his own embassy.%
He complained that he had supported Wiet for the museum directorship, only to

S
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have the Frenchman scheme o have Creswell’s university post reduced .fr'mn a
chair to a lectureship. Wiet may have tried to keep Creswell o.lT the C(?mllc, not
until 1938 did the crusty but expert Englishman join its Technical Section. Cres-
well asserted that Wiet

has done all he can (o keep me off conunitlecs, (0 prevent my students from hllmg-opentl‘ngs
in his museum, (o gel control of the Arabic Monuinents aithough he knows. nolh}ng.:f ();l
architecture, to control my activities at the University by means of a con?nnuec chosen by
himself and T. H. | Dean Taha l{usayn?), and finally to boost F. as a candidaie for l:;y posll
Tuesday's outrageous incident is simply the culmination of ten years of u?dergrou;; h.os::‘ -
ity against an interloper in a field which he thinks ought .lo be entirely French. lEel l.:ia c:
spearhead of French anti-British influence here, and he is helped by numerous Egyptians
with French wives. ... ™

“A brusque imperialist of the old school,” Creswell was abrasive with Egyp-
tians too.

i i ith military swagger in impeccably lailored
He) was someilhing of a dandy ... moving wit
!:Iose~ﬁlling suits and hat jauntily set just right. . . . He was. the master of casual encounlelr’s
in the streets, of which his stick was the symbol if not the instrument. He would not be ob-
structed by lesser breeds.”!

Yet on one occasion, awgdf oflicials on the Comité ended up on the. same side
of an issue as Creswell, In 1949, Egyptologists revived their I})ng-slandlng attempt
to demolish the mosque of local saint Abu al-Hajjaj because it .().bslrucled a corner
of the Temple of Luxor. An awqdf oflicial protested on political and religious
grounds, warning of popular disturbances, while Creswell n-rgued that the mosque
must be preserved for its Fatimid minaret.” For once Islamists won over Egyplol-
ogists; the mosque still stands today.

EGYPTIANIZATION OF THE MUSEUM AND TUE COMITE PERMANENT

Two of Creswell’s and Wiet’s undcrstudies—Zaki Muhammad Hasan u.nd Muham-
mad Mustafa—took the lecad in ligyptianizing the museum, the Comité, ill.ld the
Institute of Islamic Archaeology. Hasan was one of two cam'hdales whom \chl se-
Iccted by public examination and put through two years of history at the un.lvelisn.y
and simultaneous apprenticeships at the museum.” lla.snn wcn't on for !ns aris
doclorate in 1934 and a museum apprenticeship in Berlin, then joined Wn':l at the
Museum of Arab Art. But with Wiel ensconced as dirf:clor. Hasan n?ovcd in 1939
to the university's Institute of Archaeology. His minor arts sPeclaIly comple-
mented Creswell’s architectural interests. Hasan was only forty in 1948 when.h:;
leap-frogged Creswell 1o become dean of Arl.s." Muhammad Mustafa sludLe
seven years in Germany, where he met and marne('i a Gcr.man_wc')man. lhen l(Tu a
post under Wiet in 1936. He then added the Egyptian University's Islamic archae-
“ology diploma to his credentials. . . ersit's Ialamic
Despite Creswell’s assertion, Wiet did take an interest in the university's ; .lngr;;
archacology graduates. Wiet recommended that two of the scvenT 5graduales o ”
be hired at the museum and two at the Service des Monuments.™ The Comité sent
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one of these, Muhammad ‘Abd al-Fattah Hilmi, to England for three months to re-
port back on historic preservation and archacology. Already by the mid-1940s
Hilmi was director of the Service des Monuments Arabes.™ The university awarded
an average of six graduate diplomas a year in Islamic art between 1936 and 1950,
its first doctorate in 1943, two more doctorates in the 1940s, and six in the 1950s.”

As the 1940s wore on, only two Frenchmen and two Englishmen were left on
the Conseil Supéricur; Eticnne Drioton, Wiet, Creswell, and Robert Greg. Drioton
had followed Lacau ns director of the Antiguitics Service; he had a formidable
scholarly reputation and close tics 1o King Faruq. Greg had becn a British diplo-
mat before joining the Caisse de la Dette Publigue in 1929. Like Farnall, his pre-
decessor on the Caisse and the Comité, Greg was an amateur of Islamic arl, He
becaime vice president of the Comité Permanent and later moved up 1o president.™

By the 1940s, the Egyptians on the Comité Permanent, were becoming increas-
ingly professional. Zaki Muhammad Hasan had a doctorate in the field, while Mu-
hammad Abd al-Fattah Hilmi and Col. ‘Abd al-Rahman Zaki (director of the
Military Museum) both had graduate diplomas. Simaika’s successors at the Coptic
Museum—Togo Mina and Egyptologist Pahor Labib—were members, as was
Mirrit Butrus Ghali, of the Coptic Archeological Society. Irrigation engineer Ka-
mel Osman Ghaleb, like Greg, was an enthusiastic amateur. Even with such exper-
tise, however, the Egyptians felt awed by semior foreign scholurs like Creswell,
Wiel, and Drioton.

Egyptianization, when it came, was sudden. Soon after his last Comité Perma-
nent meeting in February 1951, Wiet abruptly left Egypt, taking up a chair at the
College de France. Claude Cahen says Wiet left for political reasons; could it
have been his wife's Jewish background in the tense time after the first Arab-
Israeli war? Upon Wiet's death in 1971, an Egyptian historian compared him ad-
miringly to the I5th-century writer al-Suyuti; on the other side of the fence, Israeli
scholars dedicated a memorial volunie to him,”

No mystery surrounds Creswell’s fall some months later. In October 1951,
Egypt abrogated her treaty with England. The Wafd could not control the ensuing
turbulence as volunteers confronted the British at the Canal. Few university
classes met that fall. Creswell attended the Comité Permanent meeting on October
31; on December 9 he and all other British employees of the Egyptian government
were fired.™

British troops massacred Egyptian policemen at the Canal in January 1952, and
the ensuing Black Saturday riots brought down the government. Only Egyptians
showed up when the Comité Permanent et on March 12 after a five-month hia-
tus. They sent Creswell a kind, if not frank, farewel): '

The mandale of Professor Creswell having terminated by the resignation of his functions as
Professor at the Fuad | University, the Comité charges Mr. Abdel Fattah Bey 10 send him a
letter in its name 1o express its appreciation for the numcrous services which he has ren-
dered to the Comité and (o the cause of Arab monuments in a spirit of perfect collaboration
with the members of the Comité, through the whole time of his mandate.®

Creswell found a new home at the Amicrican University of Cairo. After the Sucz
War—while still oflicially un encmy alicn—he was restored to the Comité Permanent.
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i ied i incty-five, leaving his Incompara-
the only foreigner so honored.”? He died in 1974 at n . .
ble Iibryary»lo the American: University for the use of Egyptian and foreign scholars
alike. : v ' o
Drioton’s fall came a few months after Creswell’s. He was summen.ng in Frnn;:‘c
"when the Free Officers struck in July 1952, and as a friend 9!' ex-King Fm-ruqh c
could not return. After ninety-four years, Bgyptians had gamcd.fcontrol of their
" Antiquities Service. ' - . .
aE Ngt a state employee who could be dismissed, Greg was the lesl to go. In April
. 1952, the Comité Permanent announced his resignation as pres.ldenl' due to poor
heal(;n. He stayed on as a member, even presiding in the president’s absence in
1953. Later that year he died.
Jm"l?l:lery abruptness of Wiet's and Creswell's departures took the museum a.nd thlc-i
university by surprise. Zaki Muhammad Hasan took over the mu.seum whl!e Sl'l
dean of arts. But in December 1952, he and Arabic professor :;\ml{l al-Khuli, .wn.h
" whom he was quarreling, were fired. The new regime was flexmg.m n'luscles. (h;‘s
* was apparently not yet an ideological purge. Hasan fied to the University of Bagh-

" dad, where he set up an Islamic art program and died in 1957, not yet fifty.

Muhammad Mustafa succeeded Hasan at the museum and the '.(.::)mité I.’ermlx:-
nent. Ironically, the museum became the “Muscum of Islamic An: droppn;g(:‘ ;

- “Arab” just as Nasser was about to sweep Egypt ln(o.:\rab l.la'(.lonalism. ﬂa y
than foreshadowing the religious rival of the 1970s, lhe. lslamlf: merely lrc:I c:c.u:l

. the need to encompass the muscum's Turkish and Persian holfllngs: Tl'\e s am'l‘.v? ]
of the 1970s and 1980s would make mosques the center of their ?cllvnles. butM ls:
toric preservation and the Musecum of Islamic Art were not their concecr:ns. l‘l:s
tafa retired from the museum in the early 1960s, passing the torch to Creswe

¥ ents, "
ﬂmli“H l:::::i::::ily. the back-to-back losses of Creswell and .Hasan.devaslagd (h:‘i
Islamic archacology program. Their students—Jamal Mahriz, Farid Shafii, ::
Muhammad Abd al-Aziz Marzuq—were only assiftan( professors. But (l‘\)e)!l:e p
an undergraduate program in Islamic archacology in l?54 and slow.ly r: mh,i .
When the new regime united the Antiquities Service, -lhe Semc? des A onv
ments Arabes, and their respective muscums under a single “!‘“‘,“',"“f“:{‘“““
1953, the Comité Permancnt’s statcment of assent hinted .a( mnsglv:ggs.. . d:
members of the Comité insist on maintaining (h.e ptfrsonah(y of the .o.mll g
conservation des monuments de V'art arabe, which is the oldest admlms(:'.a |:v:|
committee for safeguarding monuments.”" An cra had f:nded. The last pu.t; ;59 5«:3
minutes of the Comité Permanent and the Consell S'upéneur da(e.from'A.gn .
Thereafter outsiders could catch only occasional glimpses of their activities.
1
CONCLUSION . ;

" Napoleon's conquest and the birth of Egyptology had. gone han(.l in l'nhndhnl cl:hcmt;::
ginning of the 19th century, and the British occupation came in wit I( e Co ¢
and the Museum of Arab Art toward its close. Other European.v: were also ;om&: -

« ing for,influence in Egypt, however, and a gencral European n‘npulse.ral ;,ir
Bri(ishsr “l action had brought the Comité and the museum into being. Europe

’ ‘ i
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was staking ita claim not only to the pharaonle, biblical, and classical pasts, but to
the Arab and Islamic past as well. - SRESULK
Egyptian responses to the West's appropriation of Arab art were dlﬂ'use,' and
sometimes contradictory at first, like the nationalist movement generally.'We
catch glimpses of religious and nationalist resistance in neighborhood opposi(ion§
to the clearing of shops and houses adjacent to mosques, in Mubarak's willingness
to sacrificc monuments for improved traffic flow, and in the awqaf officials’ ob-
structionism on the Comité, S
With ‘Ali Bahgat, Egyptian self-assertion became more effective. The national-
ist movement was also intensifying, first with Mustafa Kamil and then with Sa%d
Zaghlul, Bahgat made the Europeans’ preservationist ethic his own, developed
hard-won expertise in his field, and tried to show that Egyptians could run' their
own cultural institutions. ‘ e
Wiet’s and Creswell’s long reigns at the museum and the university show. that
imperialism, with intermittent palace support, still had staying power.between 6
1919 and 1950. The principle of Egyptian independence had already been con-
ceded in 1922, however, and Creswell and Wiet were training men like Mustafa
and Hasan as their eventual successors. S
In the denouement at mid-century, national politics and lhe'specialim' world of
Arab art were as interlocked as they had been at the beginning of the story in.the
1880s. Foreign domination of the Comité, the museum, and the Institute of: ls-
lamic Archacology outlasted neither the British occupation nor the monarchy. The
first Arub-lsracli War, the abrogation of the Anglo-Egyptian Treaty, the Black
Saturday riots, the 1952 revolution, the end of the monarchy, and the British evac-
uvation followed in quick succession. Wiet, Creswell, and Drioton were swept
away, leaving Egyptians in charge at last, o e
Nationalism had triumphed, but not without cost. No Egyptian in the field has
yet matched the stature of Wiet and Creswell. Issues of cultural dependency and
authenticity persist. Popular and government commitment to the preservation of
Islamic sites, except as a tourist resource, remains in doubt in a hard-pressed
country. The tension between mosques as monuments and as living centers of
faith and learning remains. But that is another story.
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American Research Center in Egypt, and Cairo and Ayn Shams universities sponsored me In Egypt. :

“Arab art” and “Islamic ant” are used interchangeably here. As noted in the texl, the “Museum of
Arab Art” became the “Museum of Islamic Art” in the 1950s. [
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